The discovery of ancient treasure always gives rise to much excitement. It is aroused first in the finder when he sees buried objects gleam once more in light, but this excitement is restricted neither to him nor to that moment of discovery. Human nature is such that the excitement is always shared with others. Unfortunately, the objects rarely remain the finder's personal property and they too get shared-and sometimes lost. In fact, when finds are of precious metal it is often their fate to be mutilated and cut up. This may seem barbarous to connoisseurs, collectors, and scholars, but there are practical reasons for such regrettable treatment. The man who discovers treasure is immediately faced with a serious moral problem. He has to decide whether to keep it, or whether to part with it by sharing it with his friends and selling it, or by informing the authorities and handing it over to them trustingly for a recompense. In most countries the law of the land has something to say in this matter, and usually it is not in accordance with the phrase we all learn as children: "Finders, keepers."
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It can be taken as fact that most peasants avoid, as much as possible, contact with the representatives of both state and law. No exception was the peasant who, in I947, came across a treasure of gold, silver, and ivory in a large bronze tub or coffin at Ziwiyeh, a village in Persian Kurdistan almost halfway between the Tigris River and the Caspian Sea. As Andre Godard, then director general of the Archaeological Service of Iran, wrote in his publication of I950, Le Tresor de Ziwiy:e "The treasure accidentally discovered in I947 was immediately pillaged, cut up into fragments, shared among the inhabitants of the local village, and dispersed, which explains why most of the objects discovered have not reached us in their entirety." The treasure of Ziwiyeh was scattered to such an extent that even individual pieces were (and still are, though to a lesser degree) divided amongst various owners. It is a great archaeological loss that it can never be completely assembled again. What the original position of the objects was will never be known, and, just as some items can never be I. Gold plaque, from the Ziwiyeh treasure. About 700 B.C. Archaeological Museum, Teheran
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Gradually, however, more and more fragments of gold objects from the treasure have come to our knowledge. Some of them are exceedingly small, often no more than an inch long and less in width-in fact, minute is the only word for them. From the hands of the villagers these bits have passed into innumerable other hands, many being meaningless to their possessors -they were just gold. There is reason to think that certain pieces actually were melted down, and others have been unfolded from shapeless hunks into which they had been pressed for destruction by melting. Occasionally a few men, who knew they were worth more than the gold, built up such fragments into sizeable pieces, so that substantial assemblies appeared on the international market. The carved ivories that formed part of the treasure also had to be reconstructed from small fragments; they had not been deliberately cut up, like the gold, but shattered because of their fragility.
The confusion that often surrounds the discovery of ancient treasure only complicates the archaeologists' problem of trying to figure out where and by whom the objects contained in it were made. With the Ziwiyeh hoard, this task is even more difficult than usual in Near Eastern 
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The foreign intrusions into the region seem to be reflected in the artistic designs of the pieces found in the Ziwiyeh hoard. There has been much discussion about the "style" of the Ziwiyeh objects. Although the chased bronze receptacle that housed them is unmistakably and certainly Assyrian, little else can be as easily identified. Some are obviously not the same in style, and, in some, styles seem to be mingled. As we shall see, this problem of style becomes more challenging as more pieces from Ziwiyeh come to light. Some objects from the hoard now on exhibition at the Metropolitan Museum illustrate how knowledge about them develops like a jigsaw puzzle as each new bit is fitted into place. The excitement of attempting to solve these archaeological and historical puzzles is in no way diminished by the fact that material or information essential for a full solution is often missing.
Most 3 and 4) . Though these differences, and a few other minor ones, cannot be considered differences of style, they do indicate that the two groups of fragments must have belonged to separate assemblies. Just as we know, because of the duplication of a register, that 6. Detail of the gold epaulette shown in Figure 5 there were two plaques of the Metropolitan-Teheran type, so we also know, for the same reason, that there were two plaques of the other type.
In the Paris exhibition were two more fragments of thin, embossed gold that, although they showed the same peculiarities of detail characteristic of the plaques in Teheran and this Museum, were so shaped that they could not be part of the trapezoidal type of plaque that we have just discussed. Since the exhibition, the rest of the piece to which the larger fragment belongs has been found, and the assembly has been lent to the Museum, where it can be seen in its entirety ( Figure 5) .
The same sort of mythical beings that adorn the plaques decorate the border of this piece, tistic motifs remained current in the ancient Near East-depicting, perhaps, a divinity with power of life and death over man and beast.
To turn from the interpretation of the subject to the interpretation of the object itself: what was it meant to be? Its shape suggests that it is an epaulette. It is, logically enough, one of a pair, though only a few small fragments remain of the other. There is every reason to believe that these epaulettes were once used with the pair of trapezoidal plaques of which parts are in Teheran and the Metropolitan, since the epaulettes came from the same treasure as the plaques, and since the decoration of plaques and epaulettes is very close in design and execution. But a further question arises: how were they used? It had been suggested that the plaques were meant to decorate wooden objects, since the gold fragments are pierced by small holes near the edges, four in the remaining parts of the Metropolitan plaque, five in the epaulette. This cannot have been the case, for the holes would have been punched from front to back, not back to front as they are, and the heads of the nails would have made indentations in the soft gold. There can be no doubt whatsoever that the holes allowed the plaques and the epaulettes to be sewn onto cloth, as ornaments on ceremonial garments. Who precisely wore such magnificent trappings we shall never know. Probably men of high rank wore these clothes-they may even have been buried in them. But we know that at this period in the Near East the images of gods also had golden garments. A lapis lazuli cylinder (kunukku) of the seventh century, from the temple of Esagila in Babylon, is particularly interesting in that it shows the god Marduk wearing what seems to be a plaque of this sort as a pectoral, though all but the edges are obscured by his beard.
We shall never know, either, who wore the magnificent gold bracelets that also came from the Ziwiyeh treasure, one of which is in Teheran and the other in the Metropolitan, lent by Mr. and Mrs. Alastair B. Martin (Figures I-I3 The connection between the bucket and the ivories is difficult to classify in terms of a homogeneous style. The probability that the bronze bucket was made in the land of the metal-working Manneans is very great indeed, but where were the ivories made? A few could have been imported, already carved, directly from Syria, the long-established center of the craft of ivory carving. Many of them, however, such as the ones resembling the bronze bucket, depict scenes of hunting and combat unlike those found anywhere else. In some hunting scenes ( Figure I9 ) the men are wearing caps like the ones worn by people who obviously represent foreigners engraved on the Assyrian tub in which the treasure was found, suggesting that these ivories were not carved for Assyrians. There is nothing to indicate that they came from Urartu, for they have no close stylistic connection with ivories found there. From the point of view of style, indeed, they can be considered provincial Assyrian, and one cannot but think that many were made in the Mannean land itself, though that the craftsmen were Syrians or of Syrian descent is very possible.
To suggest that everything found in the land of the Minni is Mannean would be absurd, but the gold plaques, the epaulettes, the bracelets, the bronze bucket, and some of the ivories must be considered no mean examples of art made in the land of the Manneans. But we ought not to classify them as Mannean in style: the Manneans were not powerful enough to impose any crystallized artistic style on their own people, let alone on others in the area. What could be more natural than that the objects they made should blend artistic influences that we have come to think of as characteristic of other peoples of the time? There is danger in dividing ancient art into neat little watertight compartments of style. It is especially dangerous to ascribe objects to the art of one people or locality on the strength of a particular mannerism that has been associated, in a few known examples, with a definite area-for even mannerisms in art travel from place to place. During the interchange of peoples in the Mannean land, in war and in peace, indigenous craftsmen must have learned new styles from skilled workers from other lands whose art, in turn, was changed by their new environment. That there is more to be learned about the precise identification of these ancient objects is a plain fact, and an intriguing challenge. The time has gone by for the belief that the past was simpler than the present. It only appears so until it is closely examined. 
